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Template Strengths-Based Lessons
Title of the lesson: Theatre and creative writing
Objectives:
· Students play high and low status in improvisations.
· Students vary with and between high and low status in improvisations.
· Students analyse high and low status and give each other feedback.
· Students experiment with creative writing using viewpoints.
· Students write dialogues using viewpoints
· Students write dialogues using status
· Students write dialogues using a combination of status and viewpoints.
Materials:
· Computer or smartphones and internet connection, an image of ‘The night café’ by Vincent van Gogh.
· Pencils and paper
Resources: 
·  Johnstone, K. (1981), Impro. Improvisation and the theatre.  Methuen.
· Gogh, van V. (19880. Retrieved from: https://uploads6.wikiart.org/images/vincent-van-gogh/the-night-cafe-1888.jpg, at 10th of October 2023.


Evaluation according to the OICO-principle:
	Subskill
	Observation
	Imitation
	Creation
	Originality/Integration

	Theatre: status
	You observe and analyse the differences between high and low status
	You improvise with high and low status in familiar situations.
	You give the improvisation a direction while playing with high and low status.
	You combine high and low status with inventive actions in improvisations.

	Writing: viewpoints
	You see how others use viewpoints and analyse several viewpoints in texts.
	You vary on the work of others in using viewpoints.
	You consciously use viewpoint to create parts of texts.
	Using viewpoints makes your text stronger.

	Writing status and viewpoints
	You assist others in combining status and viewpoints.
	You vary in the previous assignments of status and viewpoints.
	You make new combinations of status and viewpoints.
	You make new combinations of status and viewpoints with new situations.

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	





	What am I doing
	How will I do it? 
	Asking for help and feedback?

	1) Theatre: Keith Johnstone, Status
	
	

	High status entails that you stand straight, walk with big steps, hold your arms wide and act with great movements. Your head is slightly lifted up. You look straight or you do not look to the other. Try.

	Everyone plays. You are in a forbidden room. You cannot hide. Act as if you are alone. Don’t talk.


	Give suggestions to play the status better.



	Low status entails that you stand slightly bowed, walk with uncertain steps, keep your arms close to or in front of your body and act using small, uncertain movements. Your head is bowed slightly as well. Your eyes scan the environment. You alternate between looking at the other and looking down. Try.
	2 players. Everyone plays. One actor asks directions to the swimming pool, the other explains. 

	Ask the teacher to give feedback on the improvisation.



	The combination of high status and high status leads to conflict or bragging. Play this combination.
	Everyone plays. You are in the guest room of a wedding. You are the head of the servants. Check whether everything is ok. Act as if you are alone. Don’t talk.
	Replay the best improvisation for another group. The other group gives one positive element and one challenge.


	The combination of low status and low status leads to uncertainty or compassion. Play this combination.

	2 players. The rest of the working group forms the audience. At the door of the teacher’s room: one actor is a student who did not make their assignment in time, the other is the teacher. 


	Discuss with the group similar situations of your own life. At the end of the discussion tell the others your most used status. Ask feedback on that point.



	A high status and a low status combined lead to a ‘master and servant’ relation. This relationship becomes more interesting when the ‘servant’ undermines the position of the ‘master’ but without changing their status. Play this combination.

	2 players. The rest of the working group forms the audience. One actor is a child that is stealing a candy. The other is mother or father, catching the child. (Play yourself, not ‘as a child’). Play this improvisation two times, changing the status in between plays. The second time two other members of the group are playing.

	Give directions to replay the situations and try it again. 



	A changing status means that one or both of the statuses are changing during the improvisation. Play this combination.


	2 players. Everyone plays. If you have odd numbers in your working group, double a role. One actor is a teenager returning home too late from a party. The other is a parent. 
	



	


	


	



	
	
	





	What am I doing
	How will I do it? 
	Asking for help and feedback?

	2) Writing from different viewpoints or perspectives.
	Do not mention the viewpoint in your texts.
	

	A physical viewpoint means that you write from a certain point in a space and you write what you can see, hear, smell from that point.
	2 writers. Everyone writes. Write down 20 words, in turn.


	Let the others of your working group guess what your viewpoint is.



	A viewpoint from a physical object means that you are pretending that you are that object as a living thing and write from the world of that object. 
	1-writer. Everyone writes about an important moment in their own past. 9 lines. 

	Read a text written by someone else. Underline possibilities for improvement. Return the text and after adaptation discuss the results. 

	A viewpoint of an emotion means that you write as if this emotion is directing your experiences.
	2 writers. Everyone writes.  Write a sentence in turn. Don’t talk. Describe the painting: “the night café” by Van Gogh (Google search, images).
	Read a text written by someone of another working group. Discuss your emotional feelings about the story. 


	A viewpoint of a character means that you imagine, with a lot of empathy, that you are that character. 
	1-writer. Everyone writes. Describe an imaginary person in an imaginary situation. 7 lines. 
	Last assignment: Choose one text to read aloud for the whole class and prepare one question for them. Discuss the question together. 


	


	


	



	


	


	



	


	


	



	
	
	





	What am I doing
	How will I do it? 
	Asking for help and feedback?

	3) Writing: dialogues
	Choose one assignment from each column. Divide the 4 ‘whats’ over the class. Every assignment (of the 3 columns) must be completed.
	

	Write a dialogue of 16 replies. Use high and low status. 
	Choose 4 words for the dialogue. Fix the place where you will use them. Improvise the dialogue 3 times. Write it down afterwards.
	Put your dialogues on the tables. One dialogue per table. Ask the others to read and write comments.


	Write a dialogue of 16 replies. Use changes in status.
	Use an object as a viewpoint. Start from an idea that was developed in the previous assignments. 
	Read your dialogues out loud. Organise a group discussion based on positive comments.


	Write a dialogue of 16 replies. Use an empathic viewpoint of a character. Work with two characters that you describe in advance. 


	Write a dialogue that has philosophical or poetical aspects.


	Play your dialogues. Ask the teacher to give feedback. 



	Write a dialogue of 16 replies. Define your own combination of status and viewpoints. 


	Fix the first and the last sentence in advance. Write the dialogue afterwards. 


	Play your dialogues. Give the public the opportunity to ask 3 questions about ‘the making of’. 
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